THE AESTHETIC APPRECIATION OF WORKS OF ART 


All spectators who are interested in and capable of ap- 
preciating aesthetically phenomena that are at the same 
time autonomous and aesthetic are not it must be under- 
stood capable of appreciating aesthetically all phenomena 
that are at the same time autonomous and aesthetic. This 
is true not only because of the fact that the process of 
regarding works of art as ends unto themselves/in terms 
of their intrinsic values is a process that must be 
learned by those Homo spaiens who are capable of appreci- 
ating aesthetically works of art--some Homo sapiens who 
are capable of appreciating aesthetically works of art 

of course never learn how to go about doing so--but also 
because of the fact that the spectator's capability of 
appreciating aesthetically works of art is--all other 
things being equal--not unrelated to the spectator's 
education. Think about the following twelve works of 
art: Adoration of the Magi of Sandro Botticelli (c. 

1475, tempera on wood, 43 1/2" X 52 3/4", Galleria degli 
Uffizi, Florence) A Young Man in a Scarlet Turban of 
Masaccio (tempera on wood, l'4" X 11 3/4", Fenway Court, 
Boston, MA) Dance at Bougival of Auguste Renoir (1883, 
oil on canvas, 70 3/4" X 38 1/2", Museum of Fine Arts, 
Boston, MA) Colonial Cubism of Stuart Davis (1954, oil 


on canvas, 45" X 60", Walker Art Center, Minneapolis, MN) 
Brise Marine of Stéphane Mallarme The Tragedy of King 
Lear of William Shakespeare The Great Gatsby of F. Scott 
Fitzgerald The Mayor of Casterbridge of Thomas Hardy 
Symphony No. 2 in E Minor Opus 27 of Sergei Rachmaninoff 
Trio for Oboe, Clarinet and Bassoon of Georges Auric 


Noces of Igor Stravinsky think about those twelve au- 
tonomous-aesthetic phenomena and know--differences in 
education being what they are--(1) that no work of art 
can be appreciated aesthetically by all Homo sapiens who 
are interested in and capable of appreciating aestheti- 
cally phenomena that are at the same time autonomous and 
aesthetic (2) that many works of art do not require ex- 
pert perception/knowledge/connoisseurship on the part 

of those spectators who are interested in appreciating 
aesthetically those works of art and can for that reason 
be appreciated aesthetically by many of those Homo sapiens 
who are interested in and capable of appreciating aes- 
thetically works of art (3) that many works of art re- 
quire that those spectators who are interested in ap- 
preciating aesthetically those works of art be knowledge- 
able connoisseurs who are capable of expert perception 

in order for those spectators to appreciate aestheti- 
cally those works of art/[{Non licet omnibus adire Corinthum]. 





